INTRODUCTION
discussion of the quality of the play. He said of this:
"... You find it faintly when you look over old
letters the rats have nibbled at, one evening you don't
go out; there is a little of it, impure and odorous, in the
very sound of barrel organs, in quiet squares in the
evenings, puffing out in gusts that intoxicate your heart.
It is all right for beasts to have no memories; but we
poor humans have to be compensated."
Private Lives was conceived in Tokyo, written in
Shanghai, and produced in London in September, 1930,
after a preliminary try-out in the provinces. It was
described in the papers variously, as being, "tenuous,'*
"thin," "brittle," "gossamer," "iridescent," and
"delightfully daring." All of which connoted, to the
public mind, "cocktails," "evening dress," "repartee,"
and irreverent allusions to copulation, thereby causing a
gratifying number of respectable people to queue up at
the box office.
There is actually more to the play than this, however,
but on the whole not very much. It is a reasonably well-
constructed duologue for two experienced performers,
with a couple of extra puppets thrown in to assist the
plot and to provide contrast. There is a well-written
love scene in Act One, and a certain amount of sound sex
psychology underlying the quarrel scenes in Act Two.
As a complete play, it leaves a lot to be desired,
principally owing to my dastardly and conscienceless
behaviour towards Sibyl and Victor, the secondary
characters. These, poor things, are little better than
ninepins, lightly wooden, and only there at all in order
to be repeatedly knocked down and stood up again.
Apart from this, Private Lives, from the playwright's
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